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INTRODUCTION
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INTRODUCTION

What do you see in this picture?
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INTRODUCTION

According to figure 

ground relationship a 

figure is perceived in 

relation to its background.
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GESTALT PRINCIPLE OF PERCEPTION
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GESTALT PRINCIPLE OF PERCEPTION

What do you see in this picture?
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GESTALT PRINCIPLE OF PERCEPTION

Have you seen the letter X or four lines?

Surly everyone has seen the same: The letter X 

Why??

 Because we tend to see shapes as simple as 

possible

Gestalt principles help us to understand the way we see 

and find out how visual perceiving works.
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WHY ARE GESTALT LAWS SO IMPORTANT?

Creative 
thought

Gestalt 
Law

Good 
Design

Gestalt Principles can really help in focusing attention and 

organizing contents in an effective way.
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GESTALT PRINCIPLE OF PERCEPTION
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GESTALT PRINCIPLE OF PERCEPTION

1- Law of Proximity:
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GESTALT PRINCIPLE OF PERCEPTION

2- Law of Similarity:
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GESTALT PRINCIPLE OF PERCEPTION

3- Law of Closure:
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GESTALT PRINCIPLE OF PERCEPTION

4- Law of Continuity:
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GESTALT PRINCIPLE OF PERCEPTION

5- Law of Symmetry:
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GESTALT PRINCIPLE OF PERCEPTION

6- Law of Grouping (Figure/Ground):
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APPLICATION

Symmetry: Simplicity:
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APPLICATION

Closure: Continuity:
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APPLICATION

Similarity: Proximity:
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APPLICATION

Figure and Ground:
Create your own visual

perception:
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BASIC CONCEPTS

Quality of perception in enhanced by several design principles, such as:

1. Clarity and Selectivity

2. Image Distortion

3. Time

4. Perceptual and spatial Organization
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CLARITY AND SELECTIVITY

1- Dominance:

The following items help the eye to easily grasp the urban elements exposed 

in the environment.

An element is generally dominating over

the others either by size or by intensity.

HOW TO ESTABLISH DOMINANCE?

• By contrast

• By massing

• By color

• By position
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CLARITY AND SELECTIVITY

Fontana Di Trevi, RomePiazza del Popolo,Rome Arch De Triumph, Rome
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CLARITY AND SELECTIVITY

View of Florence: Illustrating the

dominance of the cathedral over

the urban landscape
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CLARITY AND SELECTIVITY

2- Singularity:

It implies contrast uniqueness

and clarity.

Taj Mahal, India
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CLARITY AND SELECTIVITY

3- Simplicity of Form:



Dr. Mona Y. Shedid 31

4- Similarity and Repetition

• Elements that share a similarity

of color, shape, position or

texture seem alike.

• Alignment is an especially

significant aspect, elements that

line up with one another seem

related.

CLARITY AND SELECTIVITY

Size

Shape

Detail
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4- Similarity and Repetition

CLARITY AND SELECTIVITY

Studies of internal façade of a basilica Victorian façade
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4- Similarity and Repetition

CLARITY AND SELECTIVITY

View of Spanish Hill Town of Mojacar View of Villa Hermosa, Spain
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4- Similarity and Repetition

CLARITY AND SELECTIVITY

Repetition produce RHYTHM
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5- Rhythm

CLARITY AND SELECTIVITY

Is a pattern created by repeating or varying elements.
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6- Clarity of Edges and Clustering

This needs: 

1. Sharpness of boundaries.

2. Clarity of physical 

relationships.

3. Homogeneous character.

CLARITY AND SELECTIVITY

El Korba, Egypt
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7- Enclosure and Closure

One of the most important urbanism

is for building to give positive

definition to the shape and function

of outdoor spaces and to be

designed to encourage a range of

activities to take place.

CLARITY AND SELECTIVITY
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7- Enclosure and Closure

Spatial enclosure is also a matter of continuity of wall surface: The role of

the building façades must be subservient to the spaces they form

CLARITY AND SELECTIVITY

Basilica of St. Peter, 

Rome
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7- Enclosure and Closure

CLARITY AND SELECTIVITY
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7- Enclosure and Closure

CLARITY AND SELECTIVITY

Nubia, Egypt

Degree of

Enclosure Based

on H:H Ratio
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7- Enclosure and Closure

Traditional streets in hot

climates were frequently built to

be much narrow than their

height in order to provide

shaded streets

CLARITY AND SELECTIVITY

Phoenix Town, Hunan, 

China
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CLARITY AND SELECTIVITY

8- Scale
Hierarchy of spatial types based on scale

Intimate Scale Urbane Scale
Monumental 

Scale
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CLARITY AND SELECTIVITY

9- Balance

Equal distribution of visual weight on either side of a composition’s center.

Used to create a sense of stability



Dr. Mona Y. Shedid 44

CLARITY AND SELECTIVITY

10- Symmetry



TIME….
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TIME

:  يتعامل التصميم العمراني مع

. توزيع الوظائف والاستعماالت على المستوى ثنائي الابعاد• 

.  يحدد النواحي البصرية( الارتفاع)البعد الثالث للتكوين المادى • 

.  يتحكم فى تتابع الرؤية( الزمن)البعد الرابع • 

. يكون الخبرة العمرانية( الاحساس)البعد الخامس • 
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TIME

الشارع المنحني يعطي الإحساس بالترقب

هم أ( الإهتمام بالتفاصيل)والجانب الخارجي 

من الداخلي

ئ عندما نتحرك في شارع ونشاهد في اخره ش

مهم يكون هناك دافع للحركة إليه
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Gordon Cullen

Gordon Cullen (1961) saw particular significance in the tension 

between “ HERENESS ” & “ THERENESS ”
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Gordon Cullen

:العمرانتصميممعللتعاملكالنجوردونمنهج

يةالنهائالذهنيةالصورةتكوينأنكالنيرى

دوجوعلىأساسيةبصورةلايعتمدللمدينة

:علىرأكببشكليعتمدولكنالبصريالعنصر

الرؤيةكيفية•

الرؤيةوقت•

للرؤيةالمصاحبةالظروف•

فيديوشريطفيلقطاتعدةعنعبارةهي

.معينزمنبينها

Urban Vision = Physical Vision + Social Behavior + Urban Sense
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Gordon Cullen

تتمثلImageالانطباععنكالنرؤية

زمننهابيفيديوشريطفىلقطاتعدةبأنها
.معين

لداخالمشاةحركةتصورتحققالرؤيةهذه

المبانيرؤية...الطرقاترؤية...المدينة

اجاستنت...التفاصيلرؤية...قربعن

...الجماعيةوالسلوكياتالعاداتبعض
العمرانتكوينعلىتأثيرهادراسة
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Gordon Cullen



Dr. Mona Y. Shedid 53

Gordon Cullen
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